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Julyfi Sept 09 Highlights:

* 145,403 people visited
the Museum.

* Museum docents con-
tributed nearly 4,200
hours .

* The exhibits team in-
stalled six temporary
and traveling exhibits.

* ExPlus Inc. of Dullas, VA,
was awarded the exhibit
fabrication contract for

the next three galleries.
Grand opening is sched-
uled for 6 June 2010 to
coincide with the first
day of the battle of
Belleau Wood.

The Museum acces-
sioned 50 new collec-
tions containing approxi-
mately 350 new arti-
facts. One of those arti-
facts is the remnants of
Medal of Honor recipient
Cpl Jason Dunham'’s
helmet.

Visit www.marinemuseum.org
or join as a fan on Facebook to
learn about exciting events at
your community’s museum.

www.usmcmuseum.org

As the National Museum of the Marine
Corps continues to expand, it is also be-
coming increasingly a part of the fabric of
the community. The summer months saw
even more events that drew the commu-
nity, young and old, into the Museum.

In addition to family days, which consis-
tently attract nearly 100 children to the
Museum the second Saturday of each
month, the education department intro-
duced a new Children’s Summer Program;
152 children participated. This new pro-
gram for 5- to 10-year-olds focuses on com-
paring America’s colonial past to the pre-
sent. The education team used activities
such as quill pen writing and interactive
discovery games to weave the past into the
present for these youngsters, followed by
time on the playground.

Marine Corps general officers were the
guests of honor at the NMMC for a per-
formance of the Marine Corps Battle Color
Detachment on 23 July. The performance,
which was also open to the public, was part
of the kick-off of the Retired General Offi-
cers Symposium. The 75-year-old Drum
and Bugle Corps echoed rousing Sousa
marches and patriotic scores off the Mu-
seum'’s exterior walls, followed by the rhyth-
mic snap of the rifles of the Silent Drill Pla-
toon.

The Battle Color Detachment wasn’t the
only performance at the Museum during
the sweltering days though. The Dog Days
of Summer offered the community an op-
portunity to watch military working dogs
demonstrate their skills. Visitors of all ages

NMMC Weaves into Community Fabric

were impressed by these military police
“partners” as they dutifully executed com-
mands and apprehended the “bad guys.”
Marine Corps mascot LCpl Chesty Puller
was busy impressing everyone in his dress
blues and posing for pictures with anyone
who asked. He was not, however, very en-
thralled with the birds of prey from the Rap-
tor Conservancy of Virginia. Hawks, owls,
and falcons spread their wings beneath the
Corps’ motorized birds of prey in Leather-
neck Gallery.

Members of the curatorial staff spent one
Saturday morning in September perched
above Leatherneck Gallery helping visitors
learn the history of their own treasures dur-
ing the Military Artifact Road Show. There

See Community Fabric,
page 3

NMMC education specialist David Fair introduces
the Museum’s Chesty puppet to Marine Corps
mascot LCpl Chesty Puller during the Dog Days of
Summer.
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Directords Log

Summers are the make-or-break-time for most attractions. As we continued to watch area museum and park visitor
numbers decline, we did more than hold our breath. We initiated new public programs—like the Dog Days of Summer—
and ratcheted up the level of outreach to media. Our numbers to date are down less than 3/10 of 1%, so we are on
track to exceeding a half-million visitors for the third year in a row. Stay tuned for lots to see and do at the National Mu-
seum of the Marine Corps during the fall and holiday season, too.

Our first quarterly on-line visitor survey results are in. Data verify findings from earlier surveys for visitor demographics.
Visitors who have served in the military (or who are serving now) represented 53% of the respondents, which indicates
that we had more general visitors here on vacation than indicated in earlier surveys. We’ll be surveying visitors for 12
months to see what kinds of seasonal shifts there might be. Visitors continued to rate their overall satisfaction with the

Museum at the very high end: 81% gave us an “outstanding” rating, and 17% said we were "excellent.” We can’t argue

with that!

For me, one of the most moving experiences of the past three months was the opening of
new exhibitry to mark the anniversary of 9/11 and to update our Marines’ involvement in
Irag and Afghanistan. While the scope of the exhibit was modest, its importance is very
high, for this Museum must always be inclusive of today’s actions and victories and to-
day’s sacrifices. As | addressed visitors and staff who were at the Museum the morning of
11 September, we were watched over by 22 Marines and 1 sailor from Lima Company
who had paid the ultimate price in Iraq in 2005. Most of these reservists were from Ohio, =
many from the Columbus area. Columbus-based artist Anita Miller, working with the fami-
lies of the 23 from Lima Company created life-size portraits of them all. This moving ex-
hibit is on loan to the Museum for 6 months. These heroes were very much a part of our
ceremony on 9/11 and a reminder of why we do what we do.

We’re charged up as we look forward to the Marine Corps Birthday and the holidays. |

can’t think of a better way to celebrate than by coming here. And if you need something | MC Commandant James Conway
to do while the turkey is baking or while the rest of the family is out shopping, come join | Presents NMMC director Lin Ezell

with the Marine Corps League’s

us! There’s always room for one more. :
Dickey Chapelle Award.

Survey Comments

The following comments were made by visitors responding to the NMMC survey. The results of the survey and com-

ments such as these help the Museum staff know how to continually improve the visitor experience.

*  We have a son in the Marine Corps and our family has a military history as well. However, we found the museum to
be extremely informative from a historical viewpoint and not just a military viewpoint. For this reason, we will recom-
mend the museum to others and stress to them it is NOT just a museum to learn about the Marines, but more a mu-

seum to see the role the Marine Corps has played in U.S. history.

*  As we were leaving, there was a very old gentleman walking up with a cane. He made his way up to the front desk

and in his weak voice, he asked the two Marines oO0OWhat
|l ooked as him and asked 0Sir, were you in the Corps?5¢
stood up and said 0Sir, you have already paid the | fee
brought tears to my eyesé. What a class act. (Note: A
* 1 dm 77 years young and in my three visits since the n

missed on my previous visits. Hearing about the new gallery already has me looking forward to my next visit in
2010. The museum is outstanding.
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WWI | Her ods Uni forms Added to

The National Museum of the Marine Corps formally accepted a collection of uniforms and letters from World War Il Marine
and Medal of Honor recipient Cpl Anthony Damato.

Cpl Damato served in both the European and Pacific theaters during WW Il and was posthumously awarded the Medal of
Honor for his actions at Eniwetok in 1944.

The history of Damato’s service reads more like a Hollywood script then the story of an average Marine in World War Il. Enlist-
ing in January 1942, he served with the 1st Provisional Marine “Londonderry” Battalion in Northern Ireland. The unit claims
the distinction of being the first American troops deployed to the European theater during WWII. The “Londonderry” battalion
also protected the British naval base from possible German and Irish Free State saboteurs in the early days of the war.

Hoping to see combat, Damato volunteered to take part in Operation Torch, the invasion of North Africa. As a part of the Cen-
ter Task Force, he participated in the capture of the town of Arzeu, along with 23 other U.S. Marines. The action was notable
because the Marine officers were forced to send one enlisted Marine to each of the French ships in the harbor to accept its
surrender.

Promoted to corporal, Anthony Damato departed for duty in the Pacific theater with the 2d Battalion, 22d Marines, 5th Am-
phibious Corps. His company assaulted Engebi Island, Eniwetok, in the Marshalls.

During this action, on the night of 19-20 February 1944, an enemy hand grenade was thrown into his foxhole. Cpl Damato
covered the explosion with his body, saving two other Marines’ lives. For his ultimate sacrifice, Cpl Anthony Damato was
awarded the Medal of Honor.

The collection donated to the Museum, on behalf of the Damato family, contains his dress uniforms from the war and numer-
ous personal items. Correspondence from Cpl Damato to his mother provides an unprecedented window into the thoughts
and emotions of a World War Il Marine.

The artifacts from his collection are currently on exhibition in "Home Front: Service and Sacrifice," a temporary exhibit on the
Museum’s second deck.

Community Fabric (continued from page 1)

munity included commemorating the
8t anniversary of 9/11 with the
opening of a new temporary exhibit,

& which includes artifacts from the
World Trade Center and the Penta-
gon. A centerpiece of the exhibit is a
Marine Corps flag retrieved from the
Pentagon following the crash there.
The flag was located in the office of
the Counsel to the Commandant of

the Marine Corps. It suffered minor

NMMC ordnance curator Al Houde exam-

NMMC C

ines a WWI Marine Corps sword during the
Military Artifact Road Show

was everything from rusty rifles to
WWII ration books to Marine Corps
swords brought in for expert advice
on the history and care of the items.

Other moments shared with the com-

damage but remained upright on its
flag staff, clearly visible through the
rubble of the damaged building. It,
like the Corps it represents, never
faltered.

This Marine Corps Flag and picture of
the Pentagon on 9/11 are part of the
temporary exhibit.
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A Day in the Life of a Docent

Why was a Marine with the Third Marine
Division carrying around a ragdoll during
the liberation of Guam in 1944 and how
could that simple doll have a lifelong
impact on anyone? It was an impact
that, through a series of chance encoun-
ters, would lead to a reunion at the Na-
tional Museum of the Marine Corps;
where history often meets its makers.

“I had been away from home for a long
time so | was homesick for a lot of
things. Once when | was writing to my
mother | was especially missing blonds.

| asked her if there were any beautiful
blond nurses taking care of my dad or
around home. Her response was to send
me a blond ragdoll with a poem,” said
Richard Washburn with a smile and a bit
of a twinkle in his now blind eyes. “What
was | going to do with a ragdoll?”

That’s when the beautiful part of the
story began, according to Washburn.

The Marines had just liberated the peo-
ple of Guam who had been “held down in
the jungles by the Japanese” for almost
four years. Most of the people on the
island had lost everything, but they were
finally returning to their villages. That's
when Washburn saw a little girl hanging
onto her mother, unsure what to make of
the scene around her.

|l ebutt é.

“I was four years old and didn’t even
remember the village we had lived in but
| knew we had almost been killed by the
Japanese and we were going home. This
man walked up and tried to give me a
doll but I was afraid. My mother told me
not to be scared and then he got down
on one knee and handed me the doll,”
recounted Natty Calvo, now 68 years
old. “I slept with that doll, played with
her; never let her out of my sight. |
wouldn’t even share her with my sisters
or cousins.”

That small act of kindness by an un-
known Marine marked the beginning of
Calvo’s new life, a life in which she would
go on to marry, have six children, all of
whom went on to college, and she would
finish college as well.

It took 56 years and the media for
Washburn to finally meet the “little girl,”
following a reunion tour to Guam in
2000. Before the tour, Washburn con-
tacted the television stations and news-
papers, leaving them his email address,
hoping they could help him find the re-
cipient of his ragdoll. Although he didn’t
meet Calvo in Guam on that trip, there
was an email from her when he got
home. After many emails and phone
calls, the two finally met again in Califor-
nia in 2001.
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“Too often the stories of war tell only the
horrors of combat...but it is not all that
transpires on and at the battlefield.
Nearly all Marines carry with them a
loneliness and desire .... to bring some
joy into the lives that have been sub-
jected to carnage enveloping their lives.
What | did was something out of heart
and opportunity,” wrote the now 86-year-
old Washburn.

A series of chance encounters led NMMC
docent Barry Colassard to arrange an-
other reunion at the Museum this Sep-
tember. Colassard met Calvo when he
was on a reunion tour to Guam. She told
him the story of the ragdoll, and he
vowed to include that story in his Mu-
seum tours. He was telling the story to a
group from the Woman Marines Associa-
tion when one of them realized she knew
Washburn.

Colassard, the Woman Marines Associa-
tion, and the Third Marine Division Asso-
ciation worked together to bring a once
homesick Marine and a once frightened
little girl together in a place where they
could hear their story told among the
countless others stored in the artifacts,
pictures, histories, and collective soul of
the National Museum of the Marine

Corps.

Combat Art on the Road

Pieces from the Museum’s Combat Art
Collection were recently featured in the
exhibition In the Line of Duty: The Art of
Amer i cads AattheePehin-F o
sula Fine Arts Center in Newport News,
VA.

The exhibition brought together artwork
from all five military branches to tell the
story of the men and women who have
served to defend the United States.

“The pictorial aspect carried a remark-
able series of narratives,” said Pfac cura-
tor and program director Michael Preble.
“Some speak of battle, others of the
scenes of daily life, others convey im-

ages from the home front. The selec-
tions also show the power of the artists’
interpretation in many different styles
that postray the conflict on both the large
scale - the battles, the troops - and the
quieter, often more personal moments
that show true courage, sacrifice and
honor.”

Marine Corps combat art accounted for
60 of the more than 200 pieces dis-
played in the show. Current combat art-
ists CWO3 Michael D. Faye and Sgt Kris-
topher Battles, whose works were in-
cluded, also participated in an evening

“Meet the Artists” event, sharing the sto-
ries behind the paintings.

The Chess Game by Sgt Kristopher Bat-
tles was on display in the Pfac exhibition.




